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SURIRAM 
Range: 

Soprano Alto Tenor Bass 

ABOUT THE ARRANGER 

Dr. Bernard Tan, the Dean of the Faculty of Science at the 
National University of Singapore, is very highly respected 
for the fine music he has composed for Singapore choirs. 

Dr. Tan has a deep interest in Malaysian, Singapore and 
Indonesian folksongs. Many of the folksongs which are 
sung in Malay are known throughout the region; sometimes 
it is difficult to identify the country of origin. These songs 
reflect the cheerful and sunny character of these South-East 
Asian lands, as well as the sense of humor and charm of the 
people. 

A SIGN OF THE TIMES 

Malaysia is a tropical Asian country situated 
near the equator. Because of the trade 
routes of earlier centuries, many Indian and 
Chinese people still live in Malaysia, but the 
majority of people are descendants from the 
original Malays. At one time this country 
was a British colony, but Malaysia has been 
independent since 1957. 

Music is an important part of the lives of 
many people in Malaysia. Brass bands are 
popular and many children take piano 
lessons in the cities and rural areas. 

THE LYRICS 

In the 15th century when Hindu traders came to Malaysia, many Sanskrit words 
entered the Malay language. "Suriram" is probably a soothing nonsense word in 
this beautiful lullaby, but "suri" also means "queen" in Sanskrit. 
Bernard Tan has provided a general translation of the meaning of the lyrics, line 
by line. 

Suriram yang manis o aduhai. 
Sayangputeh kuning dipandang manis. 

Suriram, o my sweet one. 
My dear fair one looks so sweet. 
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Verse 1 

Lihat burong berkichau kichauan. 
Memuja alam di pagi h a r i 
Bahgia hidupjika berkawan sayang. 
Aman dan damai kekal abadi. 

Verse 2 

Budak budak dudok dijembatan. 
Buanglah batu sa orang satu. 
Kitalah dudok sama berhadapan sayang. 

Berilah pantun saorang satu. 
pantun 

Verse 3 

Buah chempedak di luar pagar. 

Ambillah galah tolong jolokkan. 

Sayalah ini baru belajar sayang. 

Kalaulah salah tolong tunjokkan. 

Look at the bird chirping. 
Praising nature in the morning. 
Life is pleasant with friends, my love. 
With everlasting peace and under­
standing. 

Children sitting on the bridge. 
Each throwing a stone. 
We sit together facing one another, 
my love. 
Let us each give (recite) a pantun. 
Malay verse usually composed spon­
taneously 

The chempedak (fruit) tree is outside 
the fence. 
Get a long stick to poke it (the fruit) 
down. 
I am only just beginning to learn, my 
love. 
If I make a mistake, please show me 
how. 

Pronunciation: 

a = sounds like "a" in "father" 
e = sounds like "e" in "met" 

except: puteh = putay 
i = sounds like "i" in "bitter" 
o = sounds like "o" in "boat" 
u = sounds like "u" in "put" 

NOTE: The "o" in "ong" sounds like "o" in "boat." 

THE MUSIC BETWEEN THE NOTES 

Malay dancers use delicate hand gestures. Although Suriram is not a dance, the 
music has very delicate movements in the sound. 

• In some music, this rhythm would sound syncopated: 

In this piece, the second note should not be emphasized but should be 
treated as delicately as the first note: 
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Sing clearly in tune and 
on time but do not 
accent this note: 

9

hai. Su - ri -

hai. Su - ri -

hai. Su - ri -

hai. Su - ri -

In measures 12-18, the music is structured very much like the "call and response" 
often used in African -American spirituals or North American camp songs: 

Call: Response Call: 

Li-hat bu-rong ber- ki-chau ki-chau-an. Su - ri - ram Me-mu-ja a-lam di pa - gi ha-

Response 

ri. Su - ri - ram. 

Perhaps one singer could sing each "call" as a solo. Everyone else sing along 
silently with the soloists. This will help you to: 

Enter exactly on time for the chordal section; 
Keep the continuous sense of the flow of the music, instead of singing 
off and on. 

INTRODUCTION FOR THE AUDIENCE 

"Suriram is a lullaby from Malaysia arranged by Bernard Tan. Imagine the pretty, 
light voice of the Malay women as you listen to this performance." 

All over the world, parents show their tender love for their babies by 
singing soothing sounds to them. Imagine a little Malay baby as you 
sing. Enjoy the soothing sounds yourself! 

Nancy Telfer 

8783 



(No. 2 from "Three Malay Folksongs") 

Suriram 
SATB, a cappella 

Andante ( - 80) 

Soprano 

Alto 

Tenor 

Bass 

Keyboard 
(for rehearsal 

only) 

2nd verse pp; 3rd verse mp. 

Duration: 3:30 
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Rehearsal Tips for the Conductor 

HIGH PITCHES FOR THE BASSES 

To prepare the basses for the high E's in measure 8, make sure the basses are well 
warmed up: 

Do some humming in mid-range; 
Warm up the lower part of the range with a few sustained notes on vowel 
sounds; 
Return to mid-range to sing some quicker passages on vowel sounds; 
Sing measures 7-10 very lightly to "u" (like the "oo" in "moon"). Make the 
eighth notes staccato:

7
 

U u u u, etc 

REPEAT. Feel a small circle spinning in the forehead. 
REPEAT to "du." 
REPEAT with the words. Continue to sing lightly. 

MAKING THE MUSIC COME ALIVE 

Introduction: 
Let the long notes simmer. Keep the energy spinning forward in the sound 
but do not crescendo. 
Settle gracefully into the final chord of the cadence, with all voices 
precisely together, so that there is a feeling of the delight of "coming 
home" at the same time to the final chord. 

28

Su- ri - ram. 

Su- ri - ram. 

Su- ri - ram. 

Su- ri - ram. 

The Lullaby: 

The spoken language of the Malays sounds soft and light. When 
you hear a group of Malays speaking, it may remind you of a 
variety of small, pastel flowers — each one slightly different but 
beautiful in its own way. 

Some lullabies sound drowsy, slow or very relaxed, but this 
Malay lullaby is soothing in a pretty, light way just as the sight of 
pastel flowers may soothe your eyes. 
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SUCCESSFUL SIGHT SINGING, Books 1 & 2 
A Creative, Step by Step Approach by Nancy Telfer 

This easy-to-use method can be used with church or school groups, private students or voice classes. 
Book 1 is written for grade four through adult singers while Book 2 reviews skills and progresses 
into more difficult sight-singing for advanced high school to university level or anyone who 
has completed Book 1. The Teacher's Guide contains all of the material found in the Vocal Edition, 
plus detailed yet concise instructions for each lesson. Teachers will find a wealth of valuable in­
formation in Successful Sight •Singing Books 1 & 2 (Book 1-V77S, V77T and Book 2-V82S, V82T). 

SUCCESSFUL SIGHT SINGING, Books 1 & 2: 

motivate success through Milestones of achievement. 
cover all difficulty levels from beginners and experienced sight-singers needing a review to 
advanced musicians. 
give singers the skills needed to sight-sing by themselves, away from a piano or other singers. 
are designed for unison or two-part singing in Book 1, two-part and three-part singing in Book 2. 
introduce rhythms and intervals sequentially. 
systematically incorporate elements of music such as key signatures and changing time 
signatures and review them regularly. 
present a variety of creative activities to introduce and reinforce new musical elements — for 
example, skills such as how to find entrance cues. 

SUCCESSFUL WARMUPS, Books 1 & 2 -  by Nancy Telfer 
Bring purpose and perfect organization to your choral warmups! With Successful Warmups, 
Books 1 & 2 you can systematically teach your choir every aspect of good vocal production 
while warming up your singers in voice, ear and mind for their rehearsal or performance. 
Successful Warmups, Book 1 is suitable for all singers, while Successful Warmups, Book 2 
is for experienced children's, youth and adult choirs or choirs who have completed Book 1 
and are ready to continue to the next level of achievement. 

Special Features of SUCCESSFUL WARMUPS, Books 1 & 2: 

Singer's Edition 
78 progressive warmups that may be implemented over 2 years in each book 
materials are suitable for singers of all ages 
each warmup covers a different aspect of vocal production with reviews systematically 
included - in Book 2 basic skills are developed more fully and warmups suited to the styles of 
music from different time periods are included 
tips to make the most of each warmup - Book 2 includes ideas to improve the quality of sound 
in the outer parts of the range and advanced vocal technique for more difficult repertoire 
progress charts for evaluation and illustrations of posture 

Conductor's Edition 
preparation and review activities augment every warmup 
detailed explanation of how each warmup improves the voice 
short-term and long-term goals for each warmup 
complete information on the voice: range, tessitura, changing voice - Book 2 includes informa­
tion on foreign languages, acoustics, choir and orchestra, and pre-concert and on-tour warmup 
situations 
an unprecedented bonus is a huge diagnostic chart showing vocal problem symptoms with 
their possible causes and a choice of remedies - Book 2 provides alternative remedies for 
problems already discussed in Book 1 and remedies for problems found in more advanced 
repertoire 

A complete listing of other SS S Performance Selections is available from the publisher 
4380 Jutland Drive, San Diego, California 92117 
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